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PGCE Trainees' Audit of Music Subject Knowledge 

Introduction

This audit is to be completed at the beginning of the course.  Its purpose is to help both trainees and tutors build a profile of each trainee's profile of musical skills and experience, set against the requirements of teaching the National Curriculum for Music in schools (Curriculum 2000).  On the basis of  this profile, areas for development in Subject Knowledge are identified and an action plan agreed for addressing these.

The audit does not attempt to provide a framework for the complete assessment of trainees' musical attainment.  For the most part, it focuses on range of experience and on areas of skill and knowledge.  There are many qualitative aspects of the subject which are not addressed, although they may be drawn into trainees' own descriptions of their skills, knowledge and experience.   

As far as possible, the audit is intended to be open to a very wide range of musical practice, styles and cultural genres.  In keeping with the National Curriculum, a balance can be made between a requirement for a broad and balanced knowledge of music across many different times, places and cultures, and personal practical skills and knowledge that may be much more specific to a particular musical genre.  For reasons of space, the language of the audit is not always as sensitive as it might otherwise be in accommodating the latter, and trainees should add their own more detailed accounts and terminology where this is appropriate.

Broadly speaking, each trainee should expect to have a substantial and secure knowledge and grounding across each of the main areas covered in the audit.  Since students and teachers have very wide-ranging and differing musical backgrounds, however, it is to be expected that there may be one or two areas related to musics other than those studied so far in which very little experience has been gained.  In order to help clarify what most needs addressing immediately and what can be seen as longer term targets, each trainee will discuss the audit with a course tutor early in the course.

To make the audit as useful a learning process as possible, trainees are encouraged to review critically the content of each aspect of the audit in terms of:

· how this was presented (or not) in your own education and what values / attitudes accompanied it;

· how this relates to the kinds of music with which you are most familiar;

· how and why music education has worked towards this particular agenda. 

What to do

Read through the above notes and the complete audit before writing anything.  Choose the format you intend to use for completion: this may be filling in the audit form on paper, filling the audit in on disk (which allows you to write small or reshape the amount of space available) or writing a separate (word-processed) profile document using the audit as a basic framework but transferring the headings only and covering the content in prose or list form.  

Complete the audit.  Do this by assessing the level and range of your experience in relation to each item and writing a brief note to describe this; adding examples or further clarification if it helps. Include experience gained at any level and in any context.

Whichever format you use, you must include clear areas for development in relation to each main heading. 

Save and copy the finished version; the copy is for the course tutor.  The audit will be discussed in individual tutorials. 

Composing 

	Experience of composing own music:


	

	Composing in own music style(s), on own initiative –

Indicate  range of style /genre
	

	Current folio of recent work (if any)  - give examples
	

	Composing to commission or for specific performing groups, including children; composing for specified skill levels, time frames or occasions
	

	Composing for voices – solo, band / group / choir
	

	Composing for instruments – outline the range of instrumental genres or groupings
	

	Preparing / rehearsing own compositions for live performance
	

	Preparing electronic composition or recordings for performance  e.g. film soundtracks, sound and image
	

	Composing:– technical


	

	Use of scales and modes across a range of tonalities and note sets
	

	Use of 'traditional' Western European four-part (plus or minus one or two) harmony in a tonal context
	

	Understanding of vocal and instrumental timbre, range, technical constraints in instrumentation, standard instrumental techniques, extended techniques
	


Composing (cont.)

	Use of polyphonic techniques e.g. rounds, canons, counterpoint; layering, phasing; managing textures polyphonically; rhythmic counterpoint, polyrhythms;
	

	Use of structure and form across a range of standard and non-standard possibilities
	

	Use of music technology as a composing medium or composing tool
	

	Composing: scoring and producing

	

	Aural analysis of melody / rhythm / harmony in relation to notating own compositions
	

	Use of standard staff notation in scoring for voices, keyboards, instrumental parts;  instrumental transpositions,  scores for learners, professional score layouts
	

	Use  of graphic or semi-graphic notations; scores for learners, professional score layouts
	

	Use of computer software for notating, editing
	

	Specialist notations for particular instruments or genres
	

	Recording compositions;  studio recording; other studio techniques e.g. sampling
	

	Composing:

Areas for development
	


Improvising and Performing

	Experience of improvising and performing
	

	Range of performing experience with voice – solo singing, band / small group, choir;   indicate the range of musical styles and genres 
	

	Range of experience of vocal improvisation – give context and range of musical styles and genres
	

	Range of performing experience with other instruments – solo , band / small group,  large group – orchestral, gamelan,  big band,  steel band ;   indicate the range of musical styles and genres; list instruments
	

	Range of experience of instrumental  improvisation – give context and range of musical styles and genres
	

	Current areas of music 'in repertoire' for performance; recent performing / improvising groups and/or programmes; 
	

	Range of experience of  types of audience and venue or performing context
	

	Experience of leadership roles in improvising or performing contexts;  experience of conducting, musical direction in theatre contexts, other lead or facilitating roles, performing with children
	

	Improvising and Performing: technical
	

	Aural analysis in relation to improvising and performing: ability to play by ear, to improvise interactively on an aural basis – indicate range of ability in relation to different instruments or musical styles / genres
	

	Technical levels attained on instruments (including voice) used in improvising or performing music :  make rough guide  assessments and include instruments at all levels 
	


Improvising and Performing  (cont.)

	Technical understanding of instruments (including voice) – sound production, basic and alternative techniques, approaches to learning stages and practice etc such as required for teaching someone else to sing / play
	

	Skills of singing / playing in a group – indicate specific skills in relation to range of experience of different groups or contexts
	

	Technology skills in relation to improvisation or live performance; use of electronically modified sound, tape loops, pre-recorded tracks etc.; modified or synthesised sound in performance
	

	Skills of sight singing from standard staff notations, sol-fa,  other notations

Skills of singing from notations in performing contexts; skills of singing without notations
	

	Skills of sight playing from standard staff notations or other instrumental notations

Skills of playing from notations in performing contexts; skills of playing without notations
	

	Conducting and leadership skills – technical conducting skills,  aural analysis e.g. of mistakes, score reading using 'inner ear';  rehearsal techniques
	

	Improvising and performing: style and interpretation
	

	Understanding of historical or cultural improvising and performing practice in relation to specific musical styles or genres, vocal or instrumental – indicate  range of experience and of research / scholarship
	

	Experience of developing own interpretations of music performed on own instruments;  study of comparative interpretations by other performers,  working with children on individual musical interpretations 
	

	Experience of developing style and interpretation with improvising or performing groups – as conductor, leader,  participant or facilitator, including working with children
	

	Improvising and Performing: Areas for development
	


Arranging

	Experience of arranging music for young performers or other groups requiring specific adaptations
	

	Arrangements made for general performance , for own interest or purposes
	

	Understanding of vocal and instrumental timbre, range, technical constraints in instrumentation, standard instrumental techniques, extended techniques (as above) in relation to arranging.   Indicate knowledge and experience in relation to specific instrumental groupings (eg voices, early music consorts, rock band, orchestral groupings, guitar ensemble etc). Indicate areas with no experience. 
	

	Aural sense of how an arrangement will sound, working with an imaginative ear
	

	Differentiation of parts in an ensemble according to differing levels of ability with voices or instruments.  Adapting parts in rehearsal accordingly. 
	

	Scoring for different vocal / instrumental groupings as above: conventional scoring and notation layouts for different musical genres and groupings, transpositions, notations for particular instruments.  Indicate experience and areas with none.
	

	Use of computer software for arranging, notating, producing scores and parts.
	

	Arranging: Areas for development
	


Listening and Appraising  (responding, reviewing, applying knowledge and understanding)

	Aural analysis
	

	Aural recognition of musical features and the detail of timbre, dynamics, melody, rhythm,  texture, harmony, and structure , linked to notation skills where appropriate
	

	Aural recognition of musical features of style and interpretation in relation to context and historical  and geographical location
	

	Aural analysis of the musical development within a piece or event and of the improvisational, compositional and performing strategies and processes employed
	

	Extensive and sound vocabulary in which to describe the above accurately and technically 
	

	Responding to and review of own / others'  music
	

	Critical skills and vocabulary to describe, respond to and  evaluate own-others' improvised, composed, performed music
	

	Experience of discussing and formulating both personal and objective criteria and judgements in relation to the assessment of own-others' improvised, composed, performed music
	

	Experience / skills of self-assessment of work in progress and in finished form
	

	Constructive assessment of others' work given as help  with work in progress or feedback on completion e.g. in creative stages of composition or rehearsal  context
	

	Experience of reviewing / reading reviews or of presentation of own/others' music in media contexts e.g. newspapers, radio, TV , talking book 
	

	Experience of responding to music through dance / choreography or other forms of art making – visual arts, film, creative writing 
	


Listening and Appraising  (responding, reviewing, applying knowledge and understanding)

	Listening with knowledge and understanding
	

	Skills of investigating music of different times and places – finding and using sources, field study, transcription of manuscripts, score study, transcription from field study tapes, library and CD-ROM based  research skills; internet research skills


	

	Skills of musicological or ethnomusicological analysis (score-based or not) of music in relation to style, period, context, age, gender
	

	Extent of broad knowledge of music of different times and places, historically and across different world cultures – as listener or performer


	

	Extent of knowledge of music across the range of styles and genres e.g. traditional, folk, art/classical, popular in relation to the above breadth - as listener or performer


	

	Extent of knowledge of western 'classical' composers – men and women across different times and places – as listener or performer


	

	Experience of range of forms of reading, speaking and writing about music from different cultural and study perspectives 


	

	Listening and Appraising: Areas for development
	


Action Plans 

Complete these in the light of areas for development identified above

Name:


Previous Music Qualifications:


Action Plan: Christmas Term

	Areas of you intend to develop by end of the term
	Action planned and specific targets
	When and where action to be taken
	Review of progress made

(complete this at end of the term)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Action Plan agreed. Signed  _________________________  (Trainee)
___________________________ (Tutor) _____________ (Date)

Name:


Action Plan: Easter term onwards

	Areas you intend to develop by end of the term
	Action planned and specific targets
	When and where action to be taken
	Review of progress made

(complete this at end of the term)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Action Plan agreed. Signed  _________________________  (Trainee)
___________________________ (Tutor) _____________ (Date)

